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After the students are welcomed into the stage area, 
we ask that applause be withheld until the end of our program, 
when it will be graciously received. Thank you! 


PROGRAMME 


Morning Hymn ( Astern Rerum Conditor ) Andrew Clark (b. 1994) 

Julianne Porteous, Loren Graziano, Michaela O’Connor, soprano 1 
Katherine Jeruzalski, Erika Wood, Alexandra Delle Donne, soprano 2 
Chelsea Pringle-Duchemin, Sabian Compri, Yujene Oh, soprano 3 

Stefani Bedin, organ 


Piejesu Lili Boulanger (1893-1918) 

Anais Kelsey-Verdecchia, soprano; Youn Kwon, organ 


Sancta Maria ( Litaniae lauretanae BVM, K195) Wolfgang Amadeus Mozart (1756-1791) 

Renae Wolfesberger, soprano 


Qui Mariam ( Requiem , Op.148) 


Yujene Oh, alto 


Robert Schumann (1810-1856) 


Lord God of Abraham ( Elijah ) 


Jacob Feldman, baritone 


Felix Mendelssohn (1809-1847) 


Moi, du Sauveur je suis la mere ( Les beatitudes ) 

Martina Myskohlid, soprano 


Cesar Franck(1822-1890) 



George Frideric Handel (1685-1759) 


Angels, ever bright and fair ( Theodora ) 

Alexandra Brennan, soprano 


The Call ( Five Mystical Songs) 


Ralph Vaughan Williams (1872-1958) 

Matthew Snowdon, baritone 


Kommt, lasst uns anbeten ( Psalm 95, Op. 46) 

Jacob Abrahamse, tenor 


Felix Mendelssohn 


So sind wir nun Botschafter ( Paulus ) Felix Mendelssohn 

Michael Johnston, tenor; Korin Thomas-Smith, baritone 


Quoniam tu solus sanctus {"Cacilienmesse"Mass in CMajor, Hob. XXII: 5) Joseph Haydn (1732-1809) 

Saige Carlson, soprano 


Sei getreu bis in den Tod ( Paulus ) Felix Mendelssohn 

Joey Jang, tenor; Amina Holloway, violoncello 


Pie Jesu ( Requiem ) Maurice Durufle (1902-1986) 

Chelsea Pringle-Duchemin, mezzo-soprano; Amina Holloway, violoncello; Youn Kwon, organ 


Evening Hymn ( Astern Rerum Conditor) Andrew Clark 

Cristina Lanz, soprano; Stefani Bedin, organ 


Benedictus ( Messe solennelle de Ste. Cecile ) Charles Gounod (1818-1893) 

Loren Graziano, soprano solo 

Alexandra Delle Donne, Evelina Zoubareva, Alexandra Brennan, Julianne Porteous, soprano 
Sabian Compri, Martina Myskohlid, Chelsea Pringle-Duchemin, Erika Wood, mezzo-soprano 
Jacob Abrahamse, Joey Jang, Michael Johnston, Matthew Snowdon, tenor 
James Sandau, Quinn Mitchell, Korin Thomas-Smith, Matthew Tissi, baritone 
Tracy Wong, conductor; Stefanie Bedin, organ 



THE WALTER HALL ORGAN 


This afternoon's concert includes a performance on the Walter Hall organ. The instrument was built by Gerhard 
Brunzema and installed in 1973. The renowned Gustav Leonhardt said "Gerhard Brunzema left a mark on two 
continents. In his early days, together with Jurgen Ahrend, he led organ-making in Europe to levels unheard of. In 
Canada he lifted a major firm (Casavant) with new impulses to remarkable achievements, before being able to take 
things in his own hands again, endearing himself to numerous sensitive players and countless grateful listeners.” 

Organ maintenance is an ongoing necessity and expense. If you are able and interested in supporting the 
preservation of this important instrument please contact Bruce Blandford, Director of Advancement at 

bruce.blandford@utoronto.ca or 416-946-3145. 

PROGRAMME NOTES 

Today is All Saints Day. In the Christian religion, it is a day that commemorates ah saints, known and unknown. 
Saints across various cultures and religions have numerous resemblances: they are persons worthy of veneration 
for their holiness and sacrifice; they are intercessors on behalf of others; they fulfill highest aspirations of religious 
teachings (values and virtues such as generosity, compassion, and self-sacrifice for a belief). Saints have been 
described as heroes of the faith. 

As we approach Remembrance Day, let us remember to recognize those heroes who have made the ultimate 
sacrifice to protect the values which we live by. This concert is dedicated to their memory and to those who 
courageously continue to face conflict on our behalf. 

As I researched the saints described in today's texts, a universal definition became quite clear: these individuals 
were ordinary people doing extraordinary things. Elijah, the great prophet, is venerated across several religions. St. 
Paul, whose drastic conversion is powerfully depicted in Mendelssohn's oratorio, embarked on extraordinary 
journeys to preach his beliefs. St. Cecilia, patron saint of music and musicians is recognized as a martyr. One of the 
oldest musical institutions in the world, established in the 1500's is named after her: the Accademia Nazionale di 
Santa Cecilia in Rome, Italy. 

Today's concert represents the combined efforts of many people. I extend my sincerest thanks to today's guests: 
Andrew Clark, composer of our commissioned new work, who spent many hours preparing and rehearsing with 
my students, organist Stefani Bedin who gave so generously of her time and talents for the sheer joy of 
experiencing a new music project, conductor Tracy Wong, whose encouraging and efficient approach made Friday 
morning rehearsals invigorating, as well as organist Youn Kwon and cellist Amina Holloway. I would like to thank 
all the teachers and coaches who have offered their insight and guidance in the preparation of all the repertoire. 
Access to the hall and use of the organ could not have been possible without the help of Prof. Kevin Komisaruk and 
Eddy Aitken. Many thanks to Sonya and Kari and the Voice Studies team for their patient support and hard work. 

A special thank you is extended to my extraordinary class pianist, Melisande Sinsoulier, whose artistry, 
professionalism and infectious positive attitude is highly valued and appreciated. 


Morning Hymn 

Creator of the world, 0 God 
eternal Cord of night and day 
at whose command the seasons come 
and, lest they weary us, depart 

the bird that watches all night long 
and cries aloud to pierce the dark 


the morning-star, aroused from sleep, 
draws back the veils that shroud the sky, 
while errant sinners at the sound 
take fright and leave the hellward road 

At cock crow hope returns and health 
flows back to wilting minds and limbs, 


Jesus, we fall; a look from you 
will pull us firmly to our feet: 
sin quails and falters at your glance, 
and guilt dissolves in timely tears. 

Shine on our torpid minds, 0 light, 
and set the dormant thoughts astir; 




and guide the lightless traveller ... and may our earliest action be 

now sounds the approach of day the weak find trust again and faith to speak the name of God... 


Anais Kelsey-Verdechia: Lili Boulanger composed her Pie Jesu in 1918, the final year of her brief life. In 
twenty-four years the Pie Jesu is Boulanger's only explicitly Christian text setting. It seems fitting to hear 
it today, on All Saints Day, nearly a century after its composition. This Pie Jesu reaches across the decades 
and gives us a haunting glimpse of our own certain end, the fear of facing our last hours, and, ultimately, a 
sense of surrender to a higher power. In a world filled with pain and uncertainty, Boulanger gives us 
comfort; she gives us faith. An extraordinary gift from a frail young woman. 

Merciful Jesus Lord, grant them rest; grant them eternal rest. 


Renae Wolfesberger: As a very young woman, the Virgin Mary was approached by an angel to bear the 
son of God. Upon her acceptance, she went from being an ordinary young lady, and became one of the 
most important women in the Catholic Faith. The Litany of Loreto is used to honour and praise Mary and 
humbly ask her to pray for us. Mozart's setting contains a lilting, joyful melody to celebrate the life of this 
extraordinary woman. 

Holy Mary, pray for us, Holy mother of God, Holy Virgin of Virgins, pray for us. Mother of Christ divine, pure, chaste and inviolate, 
pray for us. 


Yujene Oh: Qui Mariam portrays a humble being, one who calls himself unworthy for absolution yet 
prays for mercy and salvation. Saints are those who knew their meekness as humans, they knew their 
imperfections. Commonly, they lived the life of devotion and sacrifice, which many of their disturbing 
termination awaited. This prayer to Mary, asks for direction to righteousness and care for his end, as 
many Saints would have heartily done so. 

You who absolved Mary and heeded the thief, have also given hope to me. My prayers are not worthy, but Thou, good one, kindly 
grant that I not burn in the everlasting fire. Grant me a favored place among thy sheep and separate me from the goats, placing 
me at thy right hand. 


Jacob Feldman: Elijah asks the G-d of his forefathers that the Nation of Israel have the courage to live 
with uncertainty and acknowledge that monotheism is the foundational truth of their people. Throughout 
the oratorio, Elijah is shown to live in two worlds - the world of prophecy and the world of man, where he 
is subject to the feelings of frustration, doubt and hope - like all the other people of Israel. In this aria, 
Mendelssohn displays Elijah’s dream for a reunified people while the music, having frequent harmonic 
twists and unsettled chords, displays Elijah's courage to fight uncertainty through his intimate prayer in 
his time of need 

LORD God of Abraham, Isaac, and of Israel, let it be known this day that thou art God in Israel, and that I am thy servant, and that 
I have done all these things at thy word. Hear me, 0 LORD, hear me, that this people may know that thou art the LORD God, and 
that thou hast turned their heart back again. 


Martina Myskohlid: This aria, from the eighth and final Beatitude, is sung by the Mater Dolorosa, Our 
Lady of Sorrows, while she laments the Crucifixion of Christ and offers her son as "a sacrifice for 
humanity’s salvation." Horrified by hearing this, Satan begins to lose his power and is defeated. The 
oratorio finishes with the Celestial Chorus praising "Hosanna! Peace on earth to all men of good will!" 



My Saviour, I amyour Mother; seven swords have pierced my heart! The pains of the entire earth are less than mine! I see Him 
march towards Calvary, my Son whom I nurtured. He will volunteer to be victim to the charges of ad iniquity. I see Innocence, 
Justice whipped like a criminal, I see his brow with eternal courage. I offer my Son as sacrifice for ail humanity. 


Alexandra Brennan: This aria is from Theodora, Handel’s penultimate oratorio. In this aria, the 
character Theodora, a Christian of noble birth, has been discovered worshipping by a Roman officer, and 
sentenced to suffer a fate worse than death. Theodora pleads with the angels to take her to heaven, and 
dies a martyr for the Christian religion in this tragic oratorio. 

Angels, ever bright and fair, take me to your care. Speed to your own courts my flight, clad in robes of virgin white. 

Matthew Snowdon: Most often, sainthood involves a deep sense of vocation and call to go out into the 
world and proclaim the Gospel. This piece explores those themes of calling on and being called by God in 
daily life. 

Come my Way, my Truth, my Life: Such a Way, as gives us breath: Such a Truth, as ends all strife: Such a life, as killeth death. Come 
my light, my Feat, my Strength: Such a Light, as shows a feast: Such a Feast, as mends in length: Such a Strength, as makes h is 
guest. Come my Joy, my Love, my Heart: Such a Joy, as none can move: Such a Love, as none can part: Such a Heart, as joys in love. 


Jacob Abrahamse: Felix Mendelssohn was a Germanic composer of the early Romantic period. Within 
his career as a composer of symphonies, opera concertos, and songs (among other things), Mendelssohn 
wrote five orchestral psalms. Although Mendelssohn was of Jewish heritage, at the age of seven he was 
baptized in the Reformed Church and later married the daughter of a Reformed Church minister: Cecile 
Charlotte Sophie Jeanrenaud. This connection to the Christian church influenced his composition of these 
psalms, which included Psalm 95. This psalm speaks of willing praise to the Lord God, and the servitude 
of all those who serve Him. On All Saints Day we remember that the centre of the faith is not those who 
serve Him, but the Lord Himself. 

Come! Let us worship and kneel before the Lord, worship Him who made us and fall down before Him. He is our God, our shepherd, 
and we are his people. 


Michael Johnston/Korin Thomas-Smith: "So sind wir nun Botschafter," often known as the Paulus 
duet, is a duet between Paulus and Barnabus, answering the call of God to spread the gospel of his word 
towards the world. The duet comes from the second part of Mendelssohn’s oratorio St. Paul or Paulus. 
Here, Paul and Barnabus begin their mission as ambassadors of Christ, spreading the good word of God. 

We are therefore Christ's ambassadors, as though God were making his appeal through us. We implore you on Christ’s behalf: Be 
reconciled to God. 


Saige Carlson: The Quoniam is part of the doxology of the Gloria, a section of the Mass Ordinary. To me, 
the excitement perpetuated in this aria not only represents beautiful music as a means of bringing glory 
to God, but also as a part of the human search for the extraordinary. 


For you alone are holy, you alone are God, you alone are most high, Jesus Christ. 



Joey Jang: St. Paul was a former prosecutor of Christians who began to preach that Jesus is the Son of God 
after the resurrected Jesus appeared to him in a great light. He was an extremely dedicated missionary, 
traveling through many lands to preach the Gospel and to establish numerous churches. During his 
journeys, Paul faced cruel opposition and was imprisoned several times for his beliefs. In the aria, Jesus is 
consoling Paul after he was attacked by the Jews and the heathens for his teachings. 

Be thou faithful unto death, and I will give thee a crown of life. Be not afraid, my help is near. 


Chelsea Pringle-Duchemin: Maurice Durufle said the following of his Requiem: "The requiem is not an 
ethereal work which sings of detachment from earthly worries. It reflects, in the immutable form of the 
Christian prayer, the agony of man faced with the mystery of his ultimate end." Durufle ties us down to 
earth by having lots of downwards melodic motion, and by featuring a mezzo-soprano and cello, both of 
which are lower instruments. When they sing and play at the tops of their ranges, it is almost as if 
someone were straining to lift something very heavy - as if they have the weight of the world on their 
backs. The singer is pleading; "Pious Lord Jesus, give them everlasting rest." With this image of her 
carrying the weight of the world, she is the saviour; she is saving the souls of the dead. 

Pious Lord Jesus, give them everlasting rest. 


Andrew Clark: Astern Rerum Conditor consist of two Latin prayers used by the early church around 397 
A.D., written by Ambrose of Milan. A prominent feature of these poems are their numerical emphasis on 
the divine number three for the father, son and Holy Ghost. This idea is represented within the music by 
emphasizing three adjacent chord sonorities which govern the harmonic content of the piece. These three 
chords are most clearly stated at the end of the evening hymn. The asymmetrical rhythms also contribute 
to the supernatural atmosphere of the piece and the singers have worked diligently to learn what 
essentially an a-metric art song is. The piece could not have been composed without the unwavering 
support of Prof. Kevin Komisaruk, who granted us access to the organ and offered maintenance support 
for the instrument, Gary Kulesha, who offered guidance on rehearsal planning, and Mia Bach, who 
provided the foundational tools it took for the singers and myself to create this new Canadian work. 

Evening Hymn 


0 God, Creator of the earth 
and Ruler of the sky, the days 
you wrap in all-adorning light, 
the nights you fold in blissful sleep 

to make the tautened limbs unlock 
and wait their turn for work again, 
to soothe the mind that’s overwrought 
and drive anxiety away. 


Now that the day has run its course 
and night is on its way, we sing 
the hymn you claim of us and pray 
for pardon of our wickedness. 

You the deep centre of our hearts, 

0 thrill our voices into song, 

0 draw our love unceasingly, 

0 take our minds’ due reverence. 


So, though the night may shut the day 
deep in the dungeons of the dark, 
faith shall know no obscurity: 
faith shining, dark shall be as light. 

may we in peace so dream of you... 

Christ let us pray and pray his father, 
the Father’s Spirit and the Christ’s: 

0 One in power and One in deed, 
watch over us, One Trinity. 


Loren Graziano: St. Cecilia is the patron saint of music. Her legendary death says that after being struck 
three times on the neck with a sword, she lived for three days, and insisted that the pope to convert her 
home into a church. St. Cecilia is one of seven women commemorated by name in the canon of the Mass. 



Gounod’s calm setting of the Benedictus opens with a solo voice’s call followed immediately by a 
response of from choir. This setting emulates the text’s advice to call upon the Lord. 

Blessed be the Lord God, now and ever more. Hosanna in the highest. 


Upcoming Performances: 

Poetry and Music Nov 3 | 12:10 pm | Walter Hall 

Soprano Monica Whicher, mezzo-soprano Laura Tucker, pianist Steven Philcox and speaker Eric Domville present a program 
to commemorate the 400th anniversary of the death of William Shakespeare with music inspired by Hamlet and Macbeth. 

Opera Spotlight: Orpheus in the Underworld Nov 10 | 12:10 pm | Walter Hall 

The Singer and the Song Nov 10 | 5:30 pm | Walter Hall 

Featuring singers front the Faculty of Music. 



